
 

 

 

Audition Packet for: 

 

Co-Directed by: 

Eugene Stroud and Jeremiah Dunmyer 

 

Audition Dates:                     Call Backs: 

Saturday March 17 @ 5:30 pm Wednesday March 28 @ 6 pm 

Sundayn March 18  @ 2 pm 

Saturday March 24 @ 5:30 pm 

Sunday March 25 @ 2 pm 

 

Cast List Announced: April 2, 2018 

 

Scripts handed out along with read-through: Sunday April 8 @ 2:00 pm  

 

Rehearsals begin week of April 16
th
. 

 

Performances: 

Thursday June 21 @ 7 pm  Thursday June 28 @ 7 pm 

Friday June 22 @ 7 pm   Friday June 29 @ 7 pm 

Saturday June 23 @ 7 pm   Saturday June 30 @ 7 pm* 

Sunday June 24 @ 2 pm    Sunday July 1 @ 2 pm 

 

*There may be a possibility of a matinee added on Saturday June 30 @ 2 pm 

 

 

 

Forms are to be brought with you when you audition. 

 



For auditions, please: 

1. Arrive early and be ready to go! 

2. Auditions will be done in the order in which people arrive.  Sign in when you arrive and 

you will receive an audition number. 

3. Your photo will be taken. 

4. Complete a photo sheet, audition form and sign Actor Commitment Contract. Be 

prepared to turn in promptly at the start of auditions. 

5. Have fun!  Relax!   

6. Think for a minute about the way you want to be seen at the audition. You need to be 

yourself. You need to be confident. You need to be friendly. Answer and ask questions 

cheerfully.  Your attitude is very important. 

7. Please have an introduction that includes your name, age and the title of your audition 

song.   

 

And remember… 

Your audition does not begin when you are on the stage; 

it begins the moment you walk in the door. 

 

 

 

 

 

What you need to have prepared for your audition: 
 

1) Photo sheet completed 

2) Audition form completed 

3) Actor Commitment Contract signed and dated 

4) A prepared song of your choice, a CD player and/or speaker will be available. 

5) Prepared to read cold lines from the Script, by yourself or with others. 

6) A prepared Monologue is required and expected.  There are two options provided, one for 

the males and one for the females.  

7) You will be asked to perform some dance techniques by the choreographer for the dance 

only auditions.  

a. **Wear loose fitting clothing that you can move around in, (no crocs, flip flops, 

jeans, etc…) 

 

8) Please look over the tentative calendar and see if there are any conflicts and make note of 

them on your audition form. Including the possibility of a matinee added on June 30 @  

2 pm. 

9) Please watch this video detailing the music in Big Fish the Musical by Andrew Lippa: 

 

https://youtu.be/umrp8plexvM 



Synopsis 

The story shifts between two timelines. In the present-day real world, sixty-year-old Edward Bloom faces his 

mortality while Will prepares to become a father himself. In the storybook past, Edward ages from a teenager, 

encountering a Witch, a Giant, a Mermaid, and the love of his life, Sandra. The stories meet as Will discovers 

the secret his father never revealed. 

Story  

Act 1 

The curtain rises on present-day Edward Bloom, who is skipping rocks on the river. His son, Will, who is about 

to get married, comes to ask Edward not to tell any of his crazy stories at the wedding. Edward cannot 

understand why Will feels this way, entering a flashback to when Will was a child, and Edward told Will many 

wild and adventurous stories. Once the first story ends, Edward's wife Sandra tells them it's time for Will to go 

to bed, but not before Edward tells him another story of a witch that Edward met as a teenager, who showed 

Edward how he would die. 

The story returns to present day, and at the wedding, Edward reveals his correct suspicion that Will's fiancée, 

Josephine, is pregnant. As the wedding ends, one of the guests, a doctor, notices that Edward seems to be in 

pain and suggests that he come in for an examination. At the hospital, Edward and Sandra discover that 

Edward's body has been overcome by cancer. At the same time, in another hospital, Will and Josephine discover 

that their child is a boy. Will sings of the wonder and mystery of his future child, but his joy is interrupted by a 

phone call from his mother, telling him about Edward's condition and asking him and Josephine to come home. 

In Edward and Sandra's yard, Sandra tells Will that although he and Edward can be a handful, she loves them 

both. Edward realizes that Josephine has not heard many of his stories and is willing to listen, so he launches 

into another tale of his high school days when he was the hero of his small town, Ashton, and was the boyfriend 

of the head cheerleader, Jenny Hill. The town of Ashton was scared because there was a giant living nearby, but 

Edward volunteered to go talk to him, because he had seen his death from the witch and knew he would not be 

killed by the giant. He introduced himself to the giant, named Karl, and convinced Karl to join him on a journey 

away from Ashton. 

Back in the present, Josephine has found a house mortgage form signed by Jenny Hill and Edward. She thinks 

this proves that Edward must be telling the truth, but Will denies it. However, Josephine's interest convinces 

Will to tell her the story of how his parents met: Edward had taken Karl to try out for a circus. When they got 

there, three girls were auditioning with their song and dance routine. When Edward saw one of the girls, Sandra, 

he fell in love at first sight. He convinced the ringmaster, Amos, to hire Karl, and then agreed to work for the 

circus for free in exchange for one clue about Sandra each month. After three years, Amos finally told him that 

her name was Sandra, she went to Auburn University, and she loved daffodils. 

Edward travelled to Auburn University only to discover that Sandra was engaged to be married to Don Price, 

Edward's old rival from Ashton. When Don saw Edward talking to Sandra, he started to beat him up. Sandra 

broke up with Don, telling him that she barely knew Edward, but she still preferred him. Edward promised to 

love her forever. 

 

 



Act 2 

Edward is leading young Will and some other boys in a boy scouts troop, and tells them the story of when he 

was in the war and even killed Red Fang, the infamous sniper. Later on, Edward tells Sandra and Will he has to 

travel for a while for his work as a traveling salesman. Will is upset, but Edward tells him he must be brave and 

"Fight the Dragons." 

In the present, Edward is lying in bed when Will comes in to ask him about the mortgage, as he has always been 

slightly suspicious that Edward had an affair with Jenny Hill. Edward grows angry, yelling that it is not true and 

telling Will to get out of his room. He falls into an uneasy sleep and has a dream that he and Will have a 

Western-style duel over the issue. He wakes up yelling, and as Sandra comforts him, it begins to rain. When 

Edward says the roof should hold up for another ten years, Sandra tells him "I Don't Need a Roof" to feel at 

home as much as she needs him. 

Will, still unable to lose his suspicions, goes to visit Jenny Hill and find out the truth. She tells him the story of 

what happened when Edward returned to Ashton. He returned to find that Ashton was about to be flooded, and 

the people had chained themselves to the statue in the centre of town out of protest. However, when he realized 

they only had an hour before the flood and that no one knew they were there, he convinced them all to move 

instead of drown. He visited Amos and Karl, who had both become rich and successful after being inspired by 

Edward, and using land from Amos and money from Karl, he provided the people with a new town, including a 

house for Jenny that he signed for. Jenny told him that she had loved him all this time, and although Edward did 

have some feelings for her, he told her that he truly loved only Sandra. At the end of Jenny's story, Will gets a 

phone call saying that Edward's condition has worsened. 

Alone in the hospital with the unconscious Edward, Will tells him that he understands the reason for his stories, 

and is interrupted by Edward stirring and asking him how he dies. Will makes up his own story of Edward 

escaping the hospital and making it to the river, where everyone from his stories is waiting for him. At the river, 

Edward sings of all his memories and friends. However, in reality, Edward dies in the hospital bed. 

The funeral takes place at the river's edge, and as the guests shake Will's hand one by one, he sees that each 

appears to be the real-world equivalent of the characters from Edward's stories. A few years later, Will begins to 

tell his son some of the stories, just as Edward did to him. 

* Source: Internet Broadway Database 

 

 

 

 

 

 

 



Musical Numbers 

ACT 1 Sung By 
Be the Hero Edward Bloom and Company 
I Know What You Want The Witch, Edward Bloom and Company 

Stranger Will Bloom 

My Adventure Sandra Bloom 

Ashton's Favorite Son Company 

Out There on the Road Edward Bloom, Karl, Jenny Hill and Company 

Sandra's Wish Sandra Bloom 

Little Lamb From Alabama Sandra Bloom and Alabama Lambs 

Time Stops Edward Bloom and Sandra Bloom 

Closer to Her Amos Calloway, Edward Bloom and Company 

Daffodils Edward Bloom and Sandra Bloom 

  

ACT 2 Sung By 

Red, White and True Edward Bloom, Sandra Bloom and Company 

Fight the Dragons Edward Bloom and Young Will 

Showdown Will Bloom, Edward Bloom and Company 

I Don't Need a Roof Sandra Bloom 

Start Over Edward Bloom, Don Price, Amos Calloway, Karl and Company 

Time Stops (Reprise) Sandra Bloom 

What's Next Will Bloom, Edward Bloom and Company 

How It Ends Edward Bloom 

Be the Hero (Reprise) Will Bloom 

 

 

 

 

 

 

 

 

 

 

 



BIG FISH 

Edward Bloom has lived a full and fantastical life, populated by witches, giants, and mermaids, 

marked by true love that stops time in its tracks, and framed by heroics that push the limits of 

believability. His adult son, Will, is no longer amused by his father’s tall tales, insisting on 

learning a rational account of his father’s life. When Edward’s health declines and Will learns 

that he will have a son of his own, Will decides to find out his father’s “true” life story once and 

for all. Big Fish is a heartfelt, powerful, and truly magical musical about fathers, sons, and the 

stories that we use to define our identities. With spine-tinglingly beautiful music and lyrics by 

Andrew Lippa, and a funny, heartwarming book by John August, Big Fish is a magnificent “big 

fish” of a tale, itself -- spectacular, fantastical, and overflowing with love. 

 

Edward –  (plays ages 16-60). Edward is a charming, charismatic storyteller. A devoted yet 

absent father nearing the end of his life and wanting to reconnect with his son. As a young man, 

he leaves his small town in search of adventure. Indentured with a traveling circus, he 

eventually meets the love of his life, Sandra, and begins family life. But Edward's heart is on the 

road where he works as a traveling salesman. Edward maintains his tall tales are true — which 

in a way they are, as a reflection of the way he sees the world and wants his son to live. 

Comedy and charisma are essential. Edward is a storyteller. Must be an excellent singer and a 

strong character actor. He is on stage for most of the show. Vocal range: Broadway baritone, C 

below middle C/ sustained G above middle C. 

 

Sandra – (plays ages 17-50) Edward's wife, the love of his life. She is patient and calm, the 

perfect balance to Edward’s enthusiasm. She adores and appreciates Edward and tries to bring 

reconciliation to her husband and son, both of whom she loves. Must be a strong actress, singer 

and dancer. Vocal range: Mezzo or soprano with strong mix to Eb/F. 

 

Will – Edward’s and Sandra’s son (ages 20-30). Will is a critical part of the story. He is an 

earnest, serious, thoughtful young man wanting to reconnect with his storytelling father, but 

unable to appreciate Edward’s romantic view of life. He has to be able to take us on the journey 

of understanding and make us believe the complex relationship and final heartfelt embrace of 

his father’s legacy. Must be an excellent actor with a strong voice. No dance. Vocal range: 

Tenor with sustained G and high A. 

 

Young Will – (age 8-12) The young version of Will is intrigued by his father's stories, but 

already starts to doubt their truth. With his father always on the road, he feels he is the man of 

the house. Must be a strong actor.  Vocal range: B below middle C to octave above middle C. 

 

Josephine – (age 20-30) Will’s lovely and funny wife. She is pregnant through most of the 

story. She's charmed by Edward and happily inserts herself into his stories. She is successful, 

sweet, intelligent, and acts as the bridge between Edward and Will, explaining the deeper 

meaning of the stories. Must be a strong actress, little to no dance, little singing. Vocal range: 



Mezzo soprano. 

 

Karl – The Giant (plays ages 25-50) Edward’s best friend. Karl is shy, exceptionally intelligent, 

a loner, and has a quiet charisma. He needs a booming voice and a large personality. The actor 

doesn’t need to be a “giant” but should be at least a large man who is tall and comfortable with 

learning to use short stilts. Vocal range: Bass with a low E. 

 

The Witch – (age 30-60) Commanding female performer with great confidence and storytelling 

ability. She convinces Edward to pursue a Big Life without fear. Must be an excellent singer 

with big voice. Vocal Range: Big belt to F# and lives up in that range. 

 

Jenny Hill – (plays ages 16-55). Jenny is Edward's first girlfriend in high school, a cheerleader. 

She is trusting and beautiful and has never gotten over Edward. Must be a strong actress. Vocal 

range: Mezzo soprano to D-natural. 

 

Amos Calloway – (age 30-60). Amos is the rather eccentric, quirky owner of the circus that 

employs young Edward. He is a down-market P.T. Barnum with a secret. Must be a bigger than 

life character actor with strong comedic chops.  Vocal Range: Baritone to sustained A-flat. 

 

Don Price – (plays ages 16-45) Edward Bloom’s life-long nemesis (high school, college, and 

aging to mayor). Don is Sandra’s first fiancé and a snarky hot-headed bully. Must have strong 

comedic chops. Vocal Range: Baritone to sustained E#. 

 

Zacky Price – (plays ages 25-45) Don’s younger brother (high school, college, and aging to 

later). Zacky is somewhat nerdy and easily-spooked, a shadow of the older brother he idolizes. 

Must have strong comedic chops. Vocal range: Tenor to sustained A-flat. 

 

Doctor Bennett – (age 40-75) Edward’s physician and good friend. He is warm, frank, and the 

epitome of a great small town doctor. MUST have strong acting chops. No singing or dancing 

necessary. 

 

Red Fang – (age 20-40) World War II villain. No singing necessary.  Stage combat/fight 

experience is a plus. 

 

Ashton Mayor – (age 40-60) Typical small town good-guy mayor personality. Some singing 

and movement. No dancing. 

 

Alabama Lambs – (ages 15-22) Dancers. Perform with Sandra at the circus. Must have strong 

singing and dancing skills. 

 

Ensemble - This show has an active ensemble that is vital to telling the stories. We’d like a 



wide variety of ages and types to play the many characters in Edward’s various stories. Some 

numbers will have featured dancers. 

 

Women (ages 15 and up): Strong singers, actors, movers or dancers that can play a wide range 

of characters, including circus performers and crowd, witches, USO dancers, Old west 

characters, townspeople. Dance experience and stage combat/fight choreography skills a plus. 

 

Men (ages 15 and up): Strong singers, actors, movers or dancers that can play a wide range of 

characters, including circus performers and crowd, military, old west characters and 

townspeople. Dance experience and stage combat/fight choreography skills a plus. 

 

Children (ages 8 - 14):  We’d like to have a small ensemble of children play the various roles in 

a few scenes including the circus scene and the townspeople of Ashton. We’re looking for 

strong singers, actors, and dancers. 
 

 

 

 

 

 

 

 



 

 
 

NAME: ____________________________ 

AGE: _______________ 

Monologue:         Men         Women 

Song Selection: __________________________________________ 

Accompaniment: (circle appropriate answer)   

Pian0 Available       CD        Phone/MP3 Player     

Other___________________________________ 

Role auditioning for: _______________________________ 

Interested in Ensemble:        YES               NO 

 

1) 

Directors Use only! Do not mark in!!!!! 



Sikeston Little Theater 2018 production  
of “Big Fish the Musical” Audition Form 

 
 

Full Name: __________________________________________________________ 

Parents Name (if under 18):_______________________________________________________________ 

Mailing Address: ________________________________________________________________________ 

City, State, Zip: _________________________________________________________________________ 

E-mail address: ________________________________________ Facebook: ______________________ 

Home Phone: __________________________ Cell Phone: _______________________________________ 

Age: _______________         Height: ___________________ 

Role you are auditioning for: ______________________________________________________________ 

Would you consider other roles?    YES    NO  Would you accept an ensemble role?    YES     NO 

If you are considered for a callback (not everyone will need to be called back) gives us three ways to contact you by 

order of importance. 

1) ______________________________________________________________________________________ 

2) ______________________________________________________________________________________ 

3) ______________________________________________________________________________________ 

MUSIC TRAINING: 

Can you read music?   YES   NO          Singing ability:   NONE   AMATEUR TRAINED (______ years) 

Voice:   BASS   TENOR   BARITONE   ALTO   SOPRANO          Skill:   BEGINNER   INTERMEDIATE   ADVANCED 

DANCE/MOVEMENT: NONE   BALLET   TAP   JAZZ   CONTEMP/MODERN   HIP-HOP   BALLROOM   OTHER 

Style (if other):___________ # of Years: ______ Skill Level:   BEGINNER   INTERMEDIATE   ADVANCED 

Have you danced with a partner before? _______              Are you willing to dance with a partner? ______ 

Special Skills:   STAGE   COMBAT   JUGGLING   ACROBATICS   CIRCUS   CHEERLEADING   GYMNASTICS 

Other Skills to Note: _____________________________________________________________________ 

Some roles may dictate that an actor change his/her appearance. If the role requires it, would you: 

Cut/grow hair: _______ Dye hair: ________ (If male) Cut/grow facial hair: _______ 

PREVIOUS PERFORMANCE EXPERIENCE/ROLES: ______________________________________________ 

______________________________________________________________________________________ 

______________________________________________________________________________________ 

______________________________________________________________________________________ 

 

2) 

Audition Number 



Are you currently performing/rehearsing anything? Please note the show and schedule below: 

______________________________________________________________________________________ 

______________________________________________________________________________________ 

Are there any potential scheduling conflicts of which you are currently aware? Please see our Rehearsal/Performance 

Calendar for specific dates. 

______________________________________________________________________________________ 

ANY ADDITIONAL INFORMATION YOU WOULD LIKE THE DIRECTORS TO KNOW? 

______________________________________________________________________________________ 

______________________________________________________________________________________ 

______________________________________________________________________________________ 

 

EMERGENCY CONTACT: _________________________________________________________________ 

Relationship: ______________________ Phone Number: ______________________________________ 

 

A general rehearsal calendar is available. Please go over it carefully and check it with your personal/school/business 

calendars. Every rehearsal is important and all actors will be expected to attend when scheduled. Please pay special 

attention to the 2 weeks prior to opening night! These are tech weeks and are MANDATORY for ALL cast, band and 

crew!  

If you have any questions please talk to the directors.  Eugene Stroud and Jeremiah Dunmyer  

IMPORTANT DATES: 

Production dates are June 21, 22, 23, and 24 and June 28, 29, 30 (with possibility of adding a 
matinee performance) and July 1, 2018.  (Confirmed dates) 
Callbacks:  March 28, 2018 @ 6:00 pm 
Cast list announced:  April 2, 2018 
Script Handouts:  April 8, 2017 @ 1:00 pm 
Rehearsals start with blocking: April 16, 2018 and then follow the schedule (Sunday, Monday, 
Tuesday, and Thursday) until performances.  Additional rehearsals may be needed closer to 
performance dates.   
No rehearsal May 27 and 28, 2018 in observance of Memorial Day..   
 

I agree to the above and I am willing to accept the role that is assigned to me.  I also agree to attend at least 80% of 

rehearsals of which I am scheduled.  I also understand and agree that my photo may be taken and used to promote the 

show on various media sources, such as Facebook, Instagram, Twitter, Television, Print Ads, etc… 

 

Signature__________________________________________________________________________________ 

 



Rehearsals: 

Rehearsals will generally follow a pattern of Monday, Tuesday, and Thursday with some Sunday music rehearsals 

starting at 2pm and the remaining rehearsals starting at 5:30pm or 6:30pm depending on whether it is an individual 

music rehearsal, group choreography rehearsal, or a blocking rehearsal. Rehearsals will generally last approximately 2 

hours until the final 2 weeks before opening night where they will increase to 3 hours. At this point the goal will be to 

start at 5:30pm so that we can be finished by 8:30pm. 

Missing Rehearsals: 

We understand that this is a completely volunteer theatre and you may have to miss some rehearsal dates however we 

ask that once you are cast that you commit to this show and in the beginning script hand-out session that you meet with 

the Stage Manager and indicate dates you cannot attend rehearsals. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Creative Team 

Name 
Technical 

Assignment 
Phone # Email address 

Eugene Stroud 

Co-Director/ 

Stage 

Director/Designer 

(573) 380-4309 stroud05@att.net 

Jeremiah Dunmyer 
Co-Director/ 

Technical Director 
(573) 703-4956 jeremiahwd@gmail.com 

Brock Thornsbrough Music Director (573) 703-4212 brock@tannerstreetchurch.org 

Jennifer Dunmyer 
Director of 

Choreography 
 jendunmyer83@yahoo.com 

Jill Stroud Stage Manager  jstroud@sehcollege.edu 

Sarah Thornton Asst. Stage Manager  c18@gmail.com 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Actor Commitment Contract 

 

 
 
If cast in Big Fish the Musical, I understand the performance guidelines and the 
behavior expected of me. I understand that if I display misconduct of any kind I may be 
removed from this production, regardless of my role. I agree to: 

 

 Behave in a mature, positive, and professional manner at all times 

 Arrive at rehearsal promptly, ready to work 

 Follow directions, take initiative, and work as a team 

 Wear rehearsal appropriate clothing that I can move in (no crocs, flip flops, jeans, etc.) 

 Show up to practice with script, PENCIL, music, etc… 

 ABSOLUTELY no gum onstage and no food/drinks in the auditorium.  Food and drinks only 
allowed in dressing rooms or stage wings. 

 No cell phones during rehearsal and certainly NEVER on stage!! 

 Respect my directors, crew, peers, and parent volunteers 

 Be off book (know all my lines and music) by the off-book date. I understand that 
if I am not off book, my role may be reassigned. 

 Be responsible for my script and return it to the theatre in the condition in which it was released 
to me.   

 There could be a costume rental fee that I may have to be responsible for, and I accept that 
responsibility.   

 Do everything I can to make our production AWESOME! 

 Attend all dress and tech rehearsals, if there is a conflict must be ok’d by the directors. 

 I also understand and agree that my photo may be taken and used to promote the show on 
various media sources, such as Facebook, Instagram, Twitter, Television, Print Ads, etc… 

 
 
Actor Signature: _____________________________________________Date:_____________ 
 
 
Actor Name (Printed):___________________________________________________________ 
 
 
Rehearsals: 

Rehearsals will generally follow a pattern of Monday, Tuesday, and Thursday with some Sunday music rehearsals 

starting at 2pm and the remaining rehearsals starting at 5:30pm or 6:30pm depending on whether it is an individual 

music rehearsal, group choreography rehearsal, or a blocking rehearsal. Rehearsals will generally last approximately 2 

hours until the final 2 weeks before opening night where they will increase to 3 hours. At this point the goal will be to 

start at 5:30pm so that we can be finished by 8:30pm. 

Missing Rehearsals: 

We understand that this is a completely volunteer theatre and you may have to miss some rehearsal dates however we 

ask that once you are cast that you commit to this show and in the beginning script hand-out session that you meet with 

the Stage Manager and indicate dates you cannot attend rehearsals. 

3) 



 

 

Monologues 

 

For females, 14 and over 

Jenny Hill: 

"Oh honey. That's the only reason your father came back. The state was building a new reservoir -- the whole  

valley was gonna be flooded. In just a few hours, the town of Ashton would be thirty feet under water. Edward 

Bloom came back to take one last look at the town he left so long ago.” 

 

 

For males, 14 and over 

Will Bloom: 

"I know about Ashton, Dad. I know what you did. You saved a town and broke a girls heart. I get why 
you didn't want Mom to know. I do. But what you did was.....heroic. I made a list of stories. There are 
thirty-six basic tales with a lot of variations of course. Some are just jokes. Awful jokes mostly. But 
you take the rest and it's like a myth. An epic tale about a farmer's son from Alabama who wanted to 
see the world. You never did, though. I did. And I think that's because of you. All this time, I thought 
you were trying to impress me. You were trying to inspire me." 

 

 

 

 

 

 

 

 

 

 

 

 

 

5) 



 

Posted Audition Information 

Big Fish Auditions 

  

Auditions will be held:  

Saturday March 17 at 5:30pm 

Sunday March 18 at 2pm 

Saturday March 24 at 5:30pm.  

  

Those interested in dancing ONLY, auditions will be Sunday March 25 at 2pm.    

  

Callbacks will be Wednesday March 28 at 6pm. 

  

For females under 14:  

1. No singing will be required 

2. You may be asked to perform one or more of the following: hula-hoop, tumble, skate, ride a scooter, etc. 

  

For males under 14: 

1. Sing a simple tune from any musical of your choice. 

2. You will cold read lines from the script. 

3. Directors are looking specifically for someone to play Young Will. 

  

For 14 and over females: 

1. Be prepared to sing a show tune of your choice. 

2. You will cold read lines from the script. 

3. Prepare to perform this monologue: 

  

Jenny Hill: 

"Oh honey. That's the only reason your father came back. The state was building a new reservoir -- the whole  

valley was gonna be flooded. In just a few hours, the town of Ashton would be thirty feet under water. Edward 

Bloom came back to take one last look at the town he left so long ago." 

  



 

 

For 14 and over males: 

1. Be prepared to sing a show tune of your choice 

2. You will cold read lines from the script 

3. Prepare to perform this monologue: 

Will Bloom: 

"I know about Ashton, Dad. I know what you did. You saved a town and broke a girls heart. I get why 
you didn't want Mom to know. I do. But what you did was .....heroic. I made a list of stories. There are 
thirty-six basic tales with a lot of variations of course. Some are just jokes. Awful jokes mostly. But 
you take the rest and it's like a myth. An epic tale about a farmer's son from Alabama who wanted to 
see the world. You never did, though. I did. And I think that's because of you. All this time, I thought 
you were trying to impress me. You were trying to inspire me." 

  

Audition packets will be ready soon, they will need to be filled out and returned when you come for 
your audition. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 


