
Audition Packet For:

Director:
Teri Jett

Assistant Director: Producer:  Stage Manager:
Jeremiah Dunmyer     Amie Thornsbrough      Wayne Noe

**NOTE: This show is for Adults and youth that are High School Sophomores and older.
   

Audition Dates:                      Call Backs:
Sunday, Oct. 9th @ 2:00 PM Wednesday, Oct. 12th at 6:00 PM
Monday, Oct. 10th @ 6:00 PM
Tuesday Oct. 11th @ 6:00 PM

Cast List Announced: Monday, Oct. 17th on SLT Website and Facebook page
Read Thru: Saturday, Nov 5th @ 2:00 PM

Performances:
Thursday, Feb. 16th @ 7:00 PM

Friday, Feb. 17th @ 7:00 PM
Saturday, Feb. 18th @ 7:00 PM
    Sunday, Feb. 18th @ 2:00 PM

   



Please bring forms with you when you audition.
PLEASE READ THIS PACKET CAREFULLY

For auditions, please:

1. Complete the audition form and sign the Actor Commitment Contract. Be prepared to 
turn everything in promptly at the start of auditions.

2. Think for a minute about the way you want to be seen at the audition. You need to be 
yourself. You need to be confident. You need to be friendly. Answer and ask questions 
cheerfully.  Your attitude is very important!  

3. PLEASE BE AWARE – Although auditions are not easy for you as an actor, they are 
certainly not easy for us as a Production crew.  We have to make very hard decisions and 
unfortunately everyone that auditions is not guaranteed to get a role in the cast.

4. Have fun!  Relax!

And remember…
Your audition does not begin when you are on the stage;

it begins the moment you walk in the door.

What you NEED to have prepared for your audition:

1) Audition form completed
2) Actor Commitment Contract signed
3) A prepared Monologue (either your own or one provided in this packet)
4) Prepare to read lines from the Script
5) Please look over the tentative calendar and see if there are any conflicts and make note

of them on your audition form.

Please sign into auditions in the order in which you arrive. The doors will open 15 
minutes before auditions are scheduled to begin. Please enter through the front doors of 
the theater. We will move through auditions quickly, but please be prepared to wait since 
we never know how many people are going to show up on any particular day.

Attached to this packet are some monologues from the show, should you like to use one to 
audition with.



Character Breakdown (Character’s Age)

Note: The original production was  titled “Twelve Angry Men”. In the time it was written
(the early 1950s) women were not allowed to serve on juries. However, we WILL have 
some women in our jury! Most of these characters could be any gender. 

FOREMAN:  A small, petty individual who is impressed with  the authority he/she has been 
given and who handles himself/herself very formally. This person is not very bright, but 
dogged. 

Juror No. 2: He/she is a meek, hesitant individual who finds it difficult to maintain any opinion 
of his own. He/she is easily swayed and usually adopts the opinion of the last person to whom 
he/she has spoken.

Juror No. 3: He/she is a very strong, very forceful, extremely opinionated person within whom 
can be detected a streak of sadism. Also, he/she is humorless and intolerant of opinions other 
than his/her own, and accustomed to forcing his/her wishes and views on others. (This juror 
would likely be someone between the ages of 50 and 60. He/she has a grown child that is 
mentioned in an important plot point.)

Juror No. 4: He/she seems to be a person of wealth and position, and a practiced speaker who 
presents himself/herself well at all times. Juror 4  appears  to feel he/she is a little bit above the 
rest of the jurors. He/she is only concerned with the facts in the case and is appalled by the 
behavior of the other jurors. (This juror would likely be a more mature individual.)
 
Juror No. 5: He/she is a very naive, frightened young person who takes his/her obligation in this
case very seriously, but who finds it very difficult to speak up when his/her elders have the 
floor. (This juror would probably  be between the ages of 18 and 25.)

Juror No. 6: He /she is an honest but dull-witted individual who comes upon his decisions 
slowly and carefully. He/she finds it difficult to create positive opinions, but who must listen to 
and digest and accept those opinions offered by others which appeal to him/her most. 

Juror No. 7: He/she is a loud, flashy, glad-handed salesperson type who has more important 
things to do than to sit on a jury. He/she is quick to show temper and equally  quick to form 
opinions on things about which he/she knows nothing. He is a bully, and, of course, a coward.

Juror No. 8: He/she is a quiet, thoughtful, gentle soul-someone who sees all sides of every 
question and constantly seeks the truth. He/is an individual of strength tempered with 
compassion. Above all, this juror wants to see justice be done, and is willing to fight to see that 
it is. 



Juror No. 9: He/she is a mild, gentle, elderly person, long since defeated by life. He/she 
recognizes himself/herself for what he/she is and mourns the days when it would have been 
possible to be courageous without shielding himself behind his many years. 
 
Juror No. 10: He/she is bitter and angry-someone antagonizes almost at sight. He/she  is also a 
bigot who places no value on any human life but his own. This is a person who has been 
nowhere and is going nowhere and knows it deep down. 

Juror No. 11: Juror 11 is a refugee from Europe (or the Urkraine maybe?) and speaks with an 
accent. He/she speaks with an accent and is ashamed, humble, almost subservient to the others 
around. He/she  will honestly seek justice because he/she has suffered so much injustice.

Juror No. 12: He/she is a slick, bright advertising person who thinks of individuals as 
percentages, graphs, and polls, and has no real understanding of people. He/she is a superficial 
snob, but trying to be a good person. 

Guard:  This is a bit part. The guard can be any age, and wears a uniform. 

Judge: Bit part. An offstage voice.

Clerk: Bit part. An offstage voice.



T-shirt Orders and DVD/USB orders
All fees for t-shirt and DVD/USB orders will be collected at the initial read through. If you are 
cast in the show, you need to be prepared to pay these fees at this time. T-shirts are generally 
$15.00 each. A DVD is $20.00. A USB drive is $15.00. You may purchase both a DVD and a 
USB drive for $30.00. 

General Info on rehearsals and Contact Info
Rehearsals:

Rehearsals will generally follow a pattern of Monday, Tuesday, and Thursday starting at 6pm. Rehearsals 
take a lot of time and commitment for actors, crew members, and the Production Team. It also takes 
complete mental and physical focus. We ask everyone to arrive ten minutes early in order to get our 
minds and bodies ready to create a powerful experience for the cast, crew, and our audience. 

A general rehearsal calendar is available. Please go over it carefully and check it with your personal/school/
business calendars. Every rehearsal is important and all actors will be expected to attend all 
rehearsals. This play requires all the actors portraying jurors to be on stage for the whole production.  
Please pay special attention to the 2 weeks prior to opening night! These are tech weeks and are 
MANDATORY FOR ALL CAST AND CREW!

If you have any questions please talk to the director, Teri Jett. 

Missing Rehearsals:

We understand that this is a completely volunteer theater and you may have to miss some rehearsal dates.
However, we ask that once you are cast, you commit to this show and in the beginning script hand-
out session that you meet with the Stage Manager and indicate dates you cannot attend rehearsals.

Production Crew

Name
Technical

Assignment
Phone # Email address

Teri Jett Director 573-822-7718
jazzbird71@gmail.com

tjett@spsr6.org

Jeremiah Dunmyer Assistant Director 573-703-4956
jeremiahwd@gmail.com

Wayne Noe Stage Manager 573-380-6844
dwnoejr@gmail.com

Producer Amie Thornsbrough 574-377-3311
athornsbrough@spsr6.org

mailto:jazzbird71@gmail.com
mailto:athornsbrough@spsr6.org
mailto:dwoejr@gmail.com
mailto:jeremiahwd@gmail.com
mailto:tjett@spsr6.org


A Note from the Director
Auditioners,

First, I’d like to thank you for making it this far in the audition packet. I know there is a 
ton of information to soak in and fill out. I appreciate your patience, cooperation, and 
willingness to do so.

This play is a very important piece of American literature. The court case that is depicted 
in this play is a fictional one, but it was written to shine a spotlight on some fundamental 
principles of the American judicial system. First, that every defendant deserves to receive a trial
by a jury of his peers with evidence that is carefully examined and deliberated by those jurors. 
Secondly, the defendant should be considered innocent unless the case presented against him 
proves his guilt beyond “reasonable doubt.”  This play demonstrates the flaws within our 
judicial system caused by the flaws in our society;  our prejudices, preconceived notions, and 
societal stigmas.  Yet it also reveals its strength in those afore-mentioned principles. 

This play originated as a 1954 television series written by Reginald Rose titled “Twelve 
Angry Men”. It was adapted for the stage the following year, and has had many adaptations 
since. It was made into a film of  the same name starring Henry Fonda in 1957. Among the 
many adaptations are stage plays titled, “Twelve Angry Jurors” , “Twelve Angry Men and 
Women”, and “Twelve Angry Women". Another film adaptation of  “Twelve Angry Men” was 
made in 1997 starring John Lemmon and featuring  James Ganolfini, George C. Scott, and Tony
Danza along with other gifted actors . 

I look forward to seeing your audition. I wish you all the best of luck!

 -Teri Jett



(Please fill out the next 2 pages and bring them to auditions with you. There will be printed copies available if you need 
them.) 

Name: __________________________________________________________

Parent(s) Name (if under 18):_______________________________________________________________

Mailing Address: _______________________________________________________________________

City, State, Zip: _________________________________________________________________________

E-mail address: ________________________________________  Cell Phone: ______________________

Age: _______________ Do you (or parents) have a Facebook page?   YES  NO

Role you are auditioning for: ______________________________________________________________

Would you consider other roles?    YES    NO Would you accept an ensemble part?    YES     NO

Special Skills:   STAGE COMBAT   JUGGLING   ACROBATICS   CIRCUS   CHEERLEADING   GYMNASTICS

Can you perform with  a foreign  accent? ___________What kind of accent: ___________________________

Other Skills to Note: _____________________________________________________________________

Some roles may dictate that an actor change his/her appearance. If the role requires it, would you:

Cut/grow hair: _______ Dye hair: ________ (If male) Cut/grow facial hair: _______

PREVIOUS PERFORMANCE EXPERIENCE/ROLES: 

__________________________________________________________________________________________________

__________________________________________________________________________________________________

__________________________________________________________________________________________________

Are you currently performing/rehearsing anything?

______________________________________________________________________________________

______________________________________________________________________________________

Are there any potential scheduling conflicts of which you are currently aware? Please see our Rehearsal/Performance 
Calendar for specific dates.

______________________________________________________________________________________

EMERGENCY CONTACT: _________________________________________________________________

Relationship: ______________________ Phone Number: ______________________________________



Actor Commitment Contract

When cast in Twelve Angry Jurors, I understand the performance guidelines and the
behavior expected of me. I understand that if I display misconduct of any kind I may be
removed from this production, regardless of my role. 

I agree to:

● Behave in a mature, positive, and professional manner at all times
● Arrive at rehearsal, promptly, ready to work 10 minutes prior to rehearsals
● Follow directions and work as a team
● Wear appropriate clothing that I can move in (closed-toe shoes are mandatory)
● Bring my script and a pencil every time I rehearse.
● Not chew gum onstage.
● Keep all food and drinks in the dressing rooms.
● Leave my cell phone in the dressing rooms.
● Respect my directors, crew, peers, and parent volunteers
● Commit to learning my lines so I can be off book on time.
● Keep my script in good shape.  
● Pay the costume fee unless I make other arrangements with the director.  
● Attend at least 80% of the rehearsals on my schedule
● Attend all rehearsals of which I am scheduled

I agree to the above and I am willing to accept the role that is assigned to me.

Actor Name (Printed):___________________________________________________________

Actor Signature: _____________________________________________Date:_____________

Parent(s) Name (Printed):___________________________________________________________

Parent(s) Signature: _____________________________________________Date:_____________

Parents,

If you are interested in helping out with our crew, please talk to one of our team members at

auditions!



Monologues

Foreman: Anyway, this friend of my uncle’s was on a jury once, about ten years ago-a case just about 
like this one. They let him off. Reasonable doubt. And do y’know, about eight years later they found 
he’d actually done it, anyway? A guilty man-a murder- was turned loose in the streets.

Juror Two: I know they did-but I don’t go along with it. The boy was  five feet eight inches tall. His 
father was six feet two inches tall. That’s a difference of six inches. It’s a very awkward thing to stab 
down into the chest of someone who’s half a foot taller than you are. 

Juror Three: You’re right. It’s the kids. The way they are-you know? They don’t listen. I’ve got a kid.
When he was eight years old he ran away from a fight. I saw him. I was so ashamed. I told him right 
on, “I’m going t o make a man out of you, or I’m gonna bust you up into little pieces trying.” When he 
was fifteen he hit me in the face. He’s big, you know? I haven’t seen him in three years. Rotten kid! I 
hate tough kids! You work your heart out…..All right. Let’s get on with it.

Juror Four: We’re missing the point here. This boy-let’s say that he is the product of a filthy 
neighborhood and a broken home. We can’t help that. We’re not here to go into the reasons why slums 
are breeding grounds  for criminals;  they are. I know it. So do you. The children who come out of slum
backgrounds are potential menaces to society.

Juror Five: In my backyard. On my stoop. In the vacant lot across the street. Too many of them. 
Switch knives came with the neighborhood where I lived. Funny that I didn’t think of it before. I guess 
you try to forget those things. Anyone who’s ever used a switch knife would never have  stabbed 
downward. You don’t handle a switch knife like that.  You use it underhanded. 

Juror Six: I don’t know. I started to be convinced, you know, with the testimony from those people 
across the hall. Didn’t they  say something about an argument between the father and the boy around 
seven o’clock that night? I mean, I can be wrong.

Juror Seven: Now wait a second! Who are you-the guy’s lawyer? Listen-there are still eleven of us 
who think he’s guilty. You’re alone. What do you think you’re going to accomplish? If you want to be 
stubborn and  hang this jury, he’ll be tried again, and found guilty as sure as he’s born!

Juror.Eight: I want to talk for a while. Look-this boy’s been kicked around all his life. You know-
living in a slum-his mother dead since he was nine. That’s not a very good head start. Hee’s a tough, 
angry kid. You know why slum kids get that way? Because we knock ‘em over the head once a day, 
every day. I think maybe we owe him a few words. That’s all. 



Juror Nine: It’s just that I looked at him for a very long time. The seam of his jacket was split under 
his arm. Did you notice that? He was a very old man with a torn jacket, and he carried two canes. I 
think I know him better than anyone here. This is a quiet, frightened, insignificant man who has been 
nothing all his life-who has never had recognition-his name in the newspapers. Nobody knows him 
after seventy-five years. This is a very sad thing. A man like this needs to be recognized-to be 
questioned, and listened to, and quoted just once. This is very important. 

Juror Ten:  I don’t understand you people. How can you believe this kid is innocent? Look, you know 
how those people lie. I don’t have to tell you. They don’t know what the truth is. And let me tell you, 
they don’t need any real reason to kill someone, either. You know, they get drunk, and bang, 
someone’s lying in the gutter. Nobody’s blaming them. That’s how they are. You know what I mean? 
Vionent!

Juror Eleven: 
NOTE: this juror is an immigrant, a refugee from a foreign land. He/she speaks with a strong 
foreign accent. This can be any foreign accent, except British.
Nor do I. We have a responsibility.This is a remarkable thing about democracy. That we are-what is the
word?...ah, notified! That we are notified by mail to come down to this place-and decide on the guilt or 
innocence of a man.; of a man we have not known before. We have nothing to gain or lose by our 
verdict. This is one of the reasons that we are strong. We should not make it a personal thing…

Juror Twelve: I may have an idea here. I’m just thinking out loud now, but it seems to me that it’s up 
to us to convince this gentleman that we’re right and he’s wrong. Maybe if we each talk for a minute or
two. You know-try it on for size. 








